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Think like a farmer By Lin Guo Cheng

For two years I have settled myself down in this gully with such beautiful views;
in this valley the insects whisper to each other and the fragrance comes from the
wild flowers, leaves and grass; there is a lane which invites you to walk around the
mountain; it is in this place that I started to learn how to think like a farmer.

It is actually quite interesting. In ancient Chinese the character “art” means “to
plant”; in the book “Shuowen”, it is said that “art” also means “to plant” and at that
time it was artists who were the people to plant; which unlike nowadays people
refer artists to someone got fame in the entertainment industry. Art was not a
glamorous issue, but referring simply to manual work. Art is the skill of planting; a
technique that farmers use; this conveys an expression of our agriculture and our
civilization; used in trade and commerce originating from the Mediterranean.

A farmer lives on the earth; as long as the sun shines and rain waters the seeds,
he can work. In these perfect conditions the crops will grow without assistance
from the farmer; this ideal moment seldom happens because nature can be harsh,
either with too much sun or drought; making life fragile. Therefore a farmer’s
fundamental duty is to let the crops and plants stay alive. This also enables his
work to continue and become meaningful when his crops live and grow to bear
fruit and to blossom; we all think this comes naturally, so ordinary; such is the
reality.

In our urban city environment things are now different. Cities grow in accordance
with merchants; more social division or labor; more transactions as this is the
foundation of our city life, each day is a complex war of transactions, even the
simplest life, we still have to pay for electricity from a power company or water from
a water company; we buy clothes or food from the market. Trading becomes the
foundation of all business activities; more trade equals to more prosperity; which is
all we are willing to see happen.

From this perspective we hope to have more business and more frequent
commercial activities within our cities, leading to a refined division of work,
creating more professionals and increasing tradable commodities for society. For a
merchant this division of labor is welcomed as it brings new trading opportunities;
city dwellers also welcome this because it brings new technologies and a greater
convenience to them. City dwellers desire for a life of convenience, for profits from
trading which contribute to infinite possibilities of division of works and expansion
of cities. Unlimited desires and limited resources are always conflicting against
each other.

But to a farmer, his view is very different. This world is complied with orders that
he must respect; seed in Spring and harvest in Autumn. Be it the trees he plants
or the crops he sows, they will not all grow infinitely tall or give bountiful harvests.
On the contrary, too much water and fertilizers may kill them; the farmer is
merely a life guardian ensuring every life can continue so that he will witness the
blossoms and harvests.

On a bus to town [ saw a mountain full of wild apricot flowers, like pink snowflakes
in the springtime sun. We enjoy the convenience the city brings to us; yet the
conflict over limited resources and unlimited desire is getting worse; a contagion
of greed raging like a fire ready to devour all. In the world of nature, the sense of
order aesthetically remains; flowers open on time each Spring, neither early nor
late; the insects start whispering earlier when the weather warms. Life comes from
the moist land; now I can smell the air from the humid South; a chain linking one
to another like a circle; nothing in nature disobeyed.

I live in the suburbs; a daily commute to the city; I use a pen with faint lines
to simulate the growth of all things; together the city is growing as a geometric
structure; however if all these can be placed under the order of nature, we will
follow this order with respect, and, will life be more beautiful?

As to see what the farmer does- continuation of life is the basis of all goodness.
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(JF+5) (Unreal Boat)

Watercolor, Pen and ink on paper,

120x100cm, 2011
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Letters Lin Guocheng / Calvin HUI
2012-4-20

Dear Calvin,
Thank you everything you have done for this exhibition.

People with similar chi will hopefully hang around together; in the name of art we create a kind of chi
quality. With this feeling it sets a foundation of “back to the origin” as we continue to innovate; I find this an
encouraging and stimulating thing.

I think we are living in a great era. In the past two hundred years, many talented genius contributed
themselves for the country's modernization, and now in this year, it comes true. And we should be luckier
than the westerners because we embrace two traditions, Oriental civilization and modernized intellectual
system.

In front of us is an unknown place, yet we are about to lead the way to set an example. This unknown place
is completely new, godless and without boundaries. With our heart and in the name of art, we can open up a
window to welcome the moment when various cultures meet, despite the fact that this unknown place maybe
like a vast oasis, difficult to cross through. At this moment, sensitivity of art, like a tiny movement of your
fingertips, will witness all sorts of possibilities.

With compliment,

Guocheng

2012-4-22
Guocheng,

How wonderful it is when Spring is back. Beijing was particularly cold in winter, so now the warmth returns,
the scenery outside should be pleasant, shouldn't it?

It has been non stop rain and thunderstorms here in Hong Kong, but today the sun has come back and
smiled again finally, the flowers in my garden have begun to blossom with bright colors and fragrance. Let
me send you some pictures later. I have been so busy with work these past few months, almost no time for
leisure. So I look forward to seeing you next month, we can catch up together and share that cup of tea here.

I have been reviewing the images of your artwork again, black and white, mountain and water, surreal and
real; with a pen you connect with the ancient poets, traveling around the world with them, observing with
them the order of nature and the evolution of life, sharing their innermost feelings.

The ancient poets always projected their personal experiences and emotions as captured by the natural
beauty of our country; they praised this beauty yet used their words to show concern for the country and its
people; I felt these emotions when I first saw your paintings. It seemed to me that from your works I could
still feel the elegance and inner feelings of the ancient poets. I also appreciate you have captured the spirit
of humanity as an artist. We ask ourselves what are the values and eternity of Chinese contemporary art?
Perhaps we both agree that artistic creation should be developed and interpreted based on the inheritance
from our traditional culture.

In January we stayed outside your village and appreciated
your paintings when the fields were covered with winter’s
snow. At this moment my eyes wandered over the paper
guided by the lines drawn with your pen; I found a trace of
stains left from some Chinese tea which added a nostalgic
cultural element. In your new works you progressively
tried adding water, ink and water colour. To me this is the
blossoming and growth of the tree; growing freely under
your attentive care; the sky has become more colorful
and so does the merging of Western and Oriental cultures
when the spirits of our past and present combine with a
natural harmony.

I would like to thank you for bringing “The Sounds of
Nature” to 3812; I sincerely look forward to your first
solo exhibition in Hong Kong; I am sure it will bring
great delight to our collectors. As 3812 celebrates its first
anniversary I am proud of our collaboration together and
the achievements “three in one” has created.

Calvin 9
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Letters LIN Guocheng / Calvin HUI

2012-4-29
Calvin,

A massive sandstorm from the Mongolian Plateau has for the past few days covered the early Spring time
beauty of Beijing; this has interrupted our sketching activity in the mountains (we have a group of ten
friends hanging out with us) and I am busy looking after them; I want to tell you of my heartfelt gratitude
to you for your belief and acceptance of my art.

I am imagining enjoying a cup of Dragon Well tea in your garden in the South; the aroma accompanying
the smell of the green leaves; we can talk about everything not just about art; I hope you excuse my slow
pace; I really don’t like the speed of our world now, speedy flights and instant emails; we seem to have
forgotten the beautiful things all around; we no longer have time to watch the birds fly or fish swimming;
we no longer even appreciate the elegance of hand writing.

I hope my art is like a tree alone in the corner growing freely, every leaf, every line is a part of my heart;
growing. Your appreciation is like the colours of the rainbow; the best tea in this world are grown from the
best tea leaves which are healthy, full of colour of clouds and soul.

With compliment,

Guocheng

2012-4-30
Guocheng,
Let's go out to sketch when you are here. The weather in Hong Kong should be ok in May.

Two days ago the wooden crates arrived from Beijing, the workers opened them one by one and I was like
a little child, so excited as the thirty pieces of art were unwrapped and placed in an orderly manner in
the two exhibition halls. Lin Guocheng’s “The Sound of Nature” had arrived and as I stood there alone in
3812, I could feel the emotions and feelings of the artist hidden in the lines drawn from his pen; it was an
amazing moment.

I look forward to setting up the exhibition with you next week.

Take care,
Calvin 3
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Beneath the wintry sky, cold and crisp,
Air frozen with each breath,

A Hong Kong visitor, my drawing,

Our memories captured forever...
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Pen and ink on paper, 110x200cm, 2010
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(AU —101) (East Lake District, Phase 1)

Pen and ink on paper, 66x109cm, 2012
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(#5) (Tree) Pen and ink on paper, 130x120cm, 2011
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(FBL[E) (Geometry & Growth) Pen and ink on paper, 180x120cm, 2011
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(Il (Goddess of Love) Watercolor, Pen and ink on paper, 175x115cm, 2011
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(A (Black Tree)
Watercolor, Pen and ink on paper, 170x110cm, 2011
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Field of "Lines" of the Woods
By NI Youyu

Lin Guocheng and I are old friends, we have witnessed each other’s life and work; as an artist he is a real and
interesting person without false pretence; therefore we cannot stand anymore the tactics, unfriendly rivals and
tricky ideas all over the place in the world of art. Can't these people sit quietly for an afternoon and patiently draw
a picture; to be calm and relaxed? From this point of view, Lin Guocheng’s life is a luxury. We both live in the
present; yet Lin Guocheng remains a traditional artist inheriting perhaps some Gauguin, Kuncan's personalities.
On one hand reality is to him somehow restless, something to escape from, on the other hand, we see his passion
for life. Lin Guocheng’s paintings reflect an inner spirit regardless of what technique he uses; he lives to feel and
experience life; exploring the relationship between human beings and nature. I feel to describe Lin Guocheng in
this way is vague and shallow but for an artist like him; who has experienced life deeply, it is honest and true.

From 2009 to 2012 I witnessed the transformation of Lin Guocheng’s painting; from colourful acrylic on
canvasses to sketch drawings with a pen on paper. Let's forget the pictures themselves first. From the state of
mind in working itself, there has been already a stark contrast in his working style and the state of mind. I used
to tease him that this transformation had something to do with his changing hormones; was the youth of my
friend gradually fading? Of course the reality was that Lin Guocheng was catpturing the essence of his unique
love of pen painting; something that can be traced back to his rebellious youth. At that time he dropped out of
school, left his home and began a time of wandering; alone with just himself, his pens and a few sheets of paper
with which to kill the loneliness of time. Many years ago I was privileged to have an opportunity to peruse his
manuscripts from this time in his life; of course many had been lost due to his constant moving and traveling; but
the remaining quantity still amazed me; through these traces of his handwritings I can imagine and capture the
scenes of that time; when he sat on street corners or in a train cabin traveling to a new destination; one senses he
never got tired of observing, sketching many unfamiliar faces or scenarios. Many years later when he recalled to
me that period of his life; he jokes that he never expected to become an artist; if he had not perhaps he may still
be another wander of life?

Lin Guocheng is a self taught painter; this may be where his luck is born; but he does not shy away from
the masters he admires; be it Van Gogh or sketches by Freud, Durer’s etching or ancient Chinese landscape
paintings; all art is the nourishment for his dining. In Lin Guocheng’s early period of self portraiture shadow’s of
Van Gogh’s self portraits can be found; this is not the imitation of his technique but a reflection of the lonely soul
of another young man who was struggling to live.

After many years of work, Lin Guocheng has progressively formed his own method and language of lines; he
tries to use a simple language interweaved within a complicated field of lines. Differing greatly from his acrylic
paintings of a few years ago, these more recent works closely echo his character and personality of naturally going
with the flow and dealing with life as it happens. For Lin Guocheng painting is not a job but a part of his daily
routine of eating, drinking, bathing and sleeping, like a plant that is always naturally growing. Whether he is
hiding in the anonymous suburbs of Beijing or mingling in the hustle and bustle of a marketplace, Lin Guocheng
will start to work at any place and at any time; he may spend days in front of an old tree sketching the lines but
he is also sometimes too lazy to draw anything; he lets his feelings guide his way. I believe he often has no clear
vision when he starts to draw; he follows these feelings as they grow and develop; letting it be and pausing only
when perfection is created.

From this point of view, Lin Guocheng’s state of mind appears similar to the ancient Chinese intellectual painters;
yet his own inner quality as seen in his paintings is different reflecting more closely the urban dweller’s new
mentality; If Lin Guocheng were a poet, it would not be the poems of the Tang or Song Dynasties but perhaps
more from “The Book of Songs” (Shi Jin); his recent works have also another important detail with the imagery
of humans getting reduced bit by bit but allowing nature to gradually become enlarged; this transformation is
very subtle and in many ways respects the ancient development within Chinese painting history; as seen in the
landscape paintings (San Shui) where human figures gradually receded from prominence to allow what was
once merely the backdrop to become the artistic subject matter. What is the implication then? To think deeply
about the evolutionary process which allows art an expression to gradually journey from lyrical narration to an
abstraction of Tao’s philosophy? Reflecting in Lin Guocheng’s paintings is this gradual decline of lyrical content;
some words are retired from sight whilst others remain hidden with in the lines and structure of his paintings.

From the splendid to the serene; this transformation by Lin Guocheng is enormous; yet I believe that by going
through these changes the possibilities for development continue to grow; seeing his drawings in a longer term
perspective, one can say that this is merely the beginning ...
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(HIABLFAT) (Tree & Geometry) Watercolor, Pen and ink on paper, 170x110cm, 2011
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(##&lE) (Silence) Pen and ink on paper, 150x110cm, 2010
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To what can human life be linked?
Perhaps to a wild goose's foot print on snow.
--Su Dongpo
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(sl 11) (Sitence 1)

Watercolor, Pen and ink on paper, 125x95cm, 2011
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(BEEE) (Peach Garden)

Watercolor, Pen and ink on paper,

125x95¢m,

2011
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(H4%E) (Rotten Word) VWatercolor, Pen and ink on paper, 149x83cm, 2010



(#iFAlE) (Watch the Pine Trees) VWatercolor, Pen and ink on paper, 143x77cm, 2010
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CRhite) (Tai Chi)

Watercolor, Pen and ink on paper,

125x111cm,

2010
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({7 %[W) (The Spirit of Nature) Watercolor, Pen and ink on paper, 110x220cm, 2010
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CHARIMANE) (The Sounds of Nature) Watercolor, Pen and ink on paper, 160x110cm, 2011
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Ui Ce# L) (Imitating "Dwelling in the Fuchun Mountains”) Watercolor, Pen and ink on paper, 55x550cm, 2010-2011
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(A (Trees on the Cliff)  Pen

and ink on paper, 170x109cm,

2011
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{h7K) (Landscape) Pen and ink on paper, 115x16lcm, 2011
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(B Y (Introspection Il ) Pen and ink on paper, 163x117cm, 2010
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(&5H5) (Structure) Watercolor, Pen and ink on paper, 150x110cm, 2011
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(AAEED (Introspection I)

Pen and ink on paper,

115x95¢cm,

2009-2010
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(i) (Distant Mountains)

Watercolor,

Pen and ink on paper, 110x80cm,

2012
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CHIELEY (Lovesickness)

Watercolor, Pen and ink on paper, 165x113cm

2012
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(a5 (Blowin'in the Wind) Watercolor, Pen and in

k on silk, 90x60cm, 2012



Interview  LIN Guocheng/XUE Tao

XUE Tao:

Recently a lot has been going on.

LIN Guocheng:

Thanks to the internet we are able to be aware of this country’s politics.

XUE Tao:

In this electronic age, the way people live is defined by materialistic interests. Today my father showed me a picture that he
took with Mr. Wu Guan Zheng and said proudly that Mr. Wu has been on his studio and they chatted for a long time, Mr.
Wu appreciates my father’s work.

XUE Tao:

This makes me speechless a little bit, because I just returned from Beijing.

LIN Guocheng:

Well it is meant to be something that people can be proud of, like receiving an officer's affirmation, but since we live in this
electronic age, things are looked at completely differently.

XUE Tao:

So, does politics influence you work?

LIN Guocheng:
It will yes, in this electronic age almost all characters are tainted and I find that only trees in the valleys are really ‘holy’, a
tall and straight standing tree standing in silent dedication.

XUE Tao:

But your work makes me feel most about nature, your deep concern about nature; this is very removed from the age of
electronics and politics?

LIN Guocheng:

Yes, this is because of the fatality of the electronic age, this makes me feel that there is only one precious thing, to be
found in the woods of nature; [ am more than happy to describe this ‘precious’ thing.

XUE Tao:

But as one of the leading cartoon generation artists, you once used your brushes to “enthusiastically describe and praise
the experiences and changes the electronic virtual world has brought us”?

LIN Guocheng:

Yeah true, but then I changed my mind; and I have to correct you; I did not agree to become part of the cartoon generation
artist nor was I ever labeled as one of the “leading artists” amongst them.

XUE Tao:

That’s fine but don’t you think that is a pity? Because the ‘cartoon generation’ has brought many of those artists great
wealth, many of the 1970’s and 1980’s millionaires got rich because of this cartoon art; however you chose to go a different
way?

LIN Guocheng:

More importantly, I believe in this cartoon concept there were no real artists, it was a flame of desire born of greed; it was
fragile and not to last.

XUE Tao:

What do you mean?

XUE Tao:

This will make you the enemy of artists and galleries?

LIN Guocheng:

There will be no enemies; I still see trees in the valley and they are quiet and beautifully grounded; what a virtue that is ...
XUE Tao:

This is a kind of respect, where does such a feeling come from? Is it from influences by Taoism; I do not like the word
influenced too much.

LIN Guocheng:

In a meadow there are many types of plants; tall, short, fat and slim; they all observe order to form an aesthetic world; of
course this is an ideal; for example in the tropical areas many plants grow wildly destroying others’ living space.

XUE Tao:

This is the natural state; and today we live in a modern forest wich draws us farther apart from nature.

LIN Guocheng:

Taoist said it is the way of human beings to “harm the have not for giving to the have”, modernity has expressed this
totally, in the electronic age, this deterioation has been greatly accelerated.

LIN Guocheng:

Generally speaking I agree that modernity brings an unsolvable sense of tragedy; I just want to praise what I agree with
which is the virtue of the beauty of nature.

XUE Tao:

Then, what does “harm the have-not for giving to the have” mean in the electronic era? Is the world making progress in
accordance with the "Tao" ? Or what?

LIN Guocheng:

The acceleration of transmssion of information and of trade has intensified the exploitation, the gap between rich and poor
has also accelerated; the changes in social structures is too fast; social conflict and disasters happen more regularly and
there is more division of labour used to speed up the pace of change; there is a loss of deeper karma.
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XUE Tao:

Modernity brings unsolvable tragedy, could you explain this in more detail? Why modernity brings not only tragedy but
unsolvable ones?

XUE Tao:

Are these problems about speed and division of labor? Or to be direct, what is modernity?

LIN Guocheng:

The core logic of modernity is innovation, this system is like a rolling and expanding fireball.

When there are insufficient resources to support such expansion, disasters, or wars will occur.

XUE Tao:

For example, the Middle East and North Africal

LIN Guocheng:

Yes, there’s maybe more.

XUE Tao:

This is to say ‘modernity’ is bound to bring all mankind into disaster; not just in some specific regions or countries but
everybody on our planet.

LIN Guocheng:

Yes this is inevitable due to human’s greed and our overlapping capital expansion.

LIN Guocheng:

It is said that modern art was the pioneer for the expansion of modernity whilst contemporary art is merely modern art
wearing a coat as it moves ahead.

XUE Tao:

That is to say you do not think ‘contemporary art’ really exists, so called contemporary art is only modern art ‘dressed

up’.

LIN Guocheng:

Yes, this is my point of view.

XUE Tao:

And the modern art is born based on the modernity, and the "innovation" in modernity is the core logic of modern art.

LIN Guocheng:

Yes.

XUE Tao:

That why there’s nothing more than “innovation", and no exception for contemporary art.

LIN Guocheng:

There is something like fragmentary resistance, such as giant, noble complex in german art; hoping a superman and
saviour to save the world from the ruins.

XUE Tao:

Wait wait, let us talk about the unsolvable tragedy of modernity first; is it in accordance with the ‘harm the have nots for
giving to the haves’? If this is so, is mankind heading for a disastrous ending with the direction of ‘Tao’?

LIN Guocheng:

This is a contradiction of the infinite desire and limited resources. The origin of “innovation" of modernity is human greed
and capital expansion.

LIN Guocheng:

The endpoint of ‘harm the have nots for giving to the haves is destruction; in this framework of modernity a disastrous
outcome for mankind is inevitable.

LIN Guocheng:

Unless you can find the other way - the way of heaven, harm the “haves” to give to the “have nots”.

XUE Tao:

Oh! I seemed to understand a little bit. Because "In the framework of modernity, human disastrous outcome in human is
inevitable," therefore leading to having the salvation of disastrous ending and re-evaluation on modernity, which resulted
the emergence of extreme dictators and "giant" plot as people was hoping to see Superman and Messiah.

LIN Guocheng:

Yeah, right, this is what I meant to say.

LIN Guocheng:

But extreme dictators would be another kind of disaster. therefore in the framework of modernity, self-salvation may not
be found, at present.

XUE Tao:

Oh! It is a hopeless logic, under such framework there will be "no solution", or it will be extreme dictators! Or "The Matrix ".
LIN Guocheng:

Yes.

LIN Guocheng:

Human civilisation has been transformed in to a mechanical civilisation where mankind has become machinery too; a
mere tool to transport food into the bilogical current; is this how you describe The Matrix?
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XUE Tao:

Modernity requires efficiency and precision; eventually mankind
will be eliminated by machines because mankind, humans have
a tendency to be lazy with a high rate of inaccuracy; therefore
people can only become the machinery cell; to serve the machine
or become part of the machinery.

LIN Guocheng:

Yeah, well, a few years ago in Beijing [ saw an exhibition, called
Synthetic Era, which impressed me. I think it was a good
exhibition.

XUE Tao:

Oh! Synthetic Era. Then, the final stage of human reality is an
absolute desperation, which has no hope at all, no way out.

XUE Tao:

So, what shall we do? Which path shall human being follow?

LIN Guocheng:

Yes, that is not a wonderful future.

XUE Tao:

And you think that the “Virtue Goodness” found in gully can
respond effectively to this unsolvable knot of modernity"?

LIN Guocheng:

To understand emptiness is the realm of buddha, to find virtue
in nature.

XUE Tao:

Which may let human somewhat still want to be alive tomorrow.
LIN Guocheng:

Or otherwise the great leap of science and technology may ease
the contradiction for several years. Consumerism begins to
shine, and the expansion of humanity starts again.

XUE Tao:

It is still a cycle of despair, however the endpoint of human can
be delayed for some time.

XUE Tao:

So, here I seemed to be able to read a little bit of your works,
using virtue of the nature to defuse knowledge and desire.

XUE Tao:

This may be the way out.

LIN Guocheng:

I also have not thought through the whole thing clearly. I hope to
create my work in a chaotic state.

XUE Tao:

Indeed, the work itself is difficult to be explained via languages,
but discussion can possibly help to understand your works.
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() (River) Watercolor, Pen and ink on paper, 113x160cm, 2012
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(%) (Smile) Acrylic, Watercolour, Pen an

ink on silk, 110x80cm, 2012
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(vEk) (The Songs of Boat)
Acrylic, Watercolour, Pen and ink on silk, 90x60cm 2012
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(L) (Passing the Torch)

Acrylic, Watercolour, Pen and ink on silk, 86x65cm, 2012
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Bodhi is fundamentally without any tree;
The bright mirror is also not a stand.
Fundamentally there is not a single thing —
Where could any dust be attracted?
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Acrylic, Watercolour, Pen and ink on silk, 119x63cm, 2011

(FERLE) (In Spring)
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(5 (Dusk)

Acrylic, Watercolour, Pen and ink on silk, 90x60cm, 2012
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({£) (Flower)

Acrylic, Watercolour, Pen and ink on silk, 50x90cm, 2012
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